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In Maramures, raportul dintre om si natura este unul special si odata inteles, vom intelege si
noi folclorul, obiceiurile, dar, in special, creatiile artistice si arhitectura in lemn care sunt
remarcabile.

in urma cu 40-50 de ani, satele Maramuresului ne ofereau revelatia unor aseziri construite
aproape exclusiv din lemn. Astfel, de la obiectele de uz casnic si gospodéresc, la piesele de mobilier,
instalatiile tehnice tardnesti, casele, institutiile civile, bisericile, dar si portile, toate au fost construite si
confectionate din lemn. Traditiile legate de tot ceea ce inseamna constructiile, indiferent de destinatia
lor, au fost puternice si s-au pastrat aproape neschimbate pand in mijlocul secolului al XX-lea pe
intreg teritoriul romanesc.

Bogatele paduri de foioase si rasinoase au determinat o dezvoltare a civilizatiei si artei
lemnului cu totul aparte. Omul a invatat de-a lungul timpului si foloseasca toate resursele
padurii in interesul sdu, exploatand-o, dar si ingrijind-o.

O categorie aparte in cadrul constructiilor in lemn o constituie portile, care, in Maramures, au
o frecventa foarte mare §i care sunt considerate adeviarate arcuri de triumf ale geniului creator si care
dau o personalitate gospodariilor traditionale. Sunt cunoscute portile de la Barsana, Nanesti, Oncesti,
dar si cele din zona studiata de noi, cele de la Vadu Izei, Desesti, Sarbi, Budesti. Cilinesti. Etnografii
si-au ardtat interesul fatd de aceste monumente de arhitecturd populard, le mentioneazd in multe
lucrdri', iar marile muzee din tard le-au achizitionat si le-au valorificat. Si amintim aici Muzeul
National al Satului ”Dimitrie Gusti”, Muzeul Civilizatiei Populare ASTRA din Sibiu, Muzeul

Etnografic al Transilvaniei din Cluj Napoca, Muzeul Viticulturii si Pomiculturii din Golesti, Arges,

! Vezi Francisc Nistor, Poarta maramureseand, Arta lemnului in Maramures, Ornamentatii in lemn, Mihai Dancus, Zona
etnograficd Maramures, Maramures - un muzeu viu in centrul Europei, Paul Petrescu, Arhitectura de lemn a Maramuresului,
cap. Asezari, arhitecturd, porti in Tancred Banateanu Arfa populard din nordul Ttransilvaniei, Paul Henri Stahl, Portile
{aranesti la romdni si multi altii.
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Muzeul in aer liber din Baia Mare, dar sa nu uitdm ci, cele mai valoroase exemplare sunt valorificate
in Muzeul in aer liber si Expozitia de baza etnografica din Sighetu Marmatiei.

Cele mai vechi porti maramuresene sunt pastrate azi in muzee si am aminti doar céteva, datate
cert, inscriptiile fiind importante, deoarece ele ne vorbesc de proprietarii constructiilor, de mesterii lor
si consemneazd data edificirii: portita de intrare in cimitirul bisericii din Breb are daltuita inscriptia in
cirilica romaneasca ,,ANI DE LA ADAM 7298 (1790) IARA DE LA HRISTOS 1790” (Muzeul din
Sighetu Marmatiei); portita de intrare la biserica din Giulesti are inscripgia: ,,ANU DOMNULUI
1768” (fragmentul cu inscriptia se gaseste la muzeul din Sighetu Marmatiei); un stilp de poarta din
comuna Calinesti are daltuita data ,,1875” (Muzeul din Sighetu Marmatiei); pe poarta familiei Vasile
Pop din Giulesti este sdpata in lemn data 1912 (Muzeul din Sighetu Marmatiei); poarta lui Gheorghe
Rednic a lui luliu din Feresti are data 1894 (Muzeul din Sighetu Marmatiei); o poarta din Vadu Izei
are inscriptia: 1097 ,,VISZTAION” (data este gresit consemnati, anul fiind 1907), azi se afla in
Muzeul din Sighetu Marmatiei. Perioada de dupd anul 1900 consemneazi aproape la fiecare poarta
data edificarii, numele proprietarului, uneori chiar i numele mesterului?.

Portile maramuresene ocupa un loc privilegiat in creatia artistica populara din
Maramures, in ansamblul culturii populare, materiale si spirituale din tara noastra, iar prin
proiectul nostru dorim sa ardtam locul important care i se acordd acestei arte in conditiile
profundelor transformiri ce se produc in structura satului contemporan maramuresean.

Materia prima folositd in constructia portilor era lemnul de diferite esente, iar in zona studiata
de noi, sate de pe viile Mara si Cosiu, se folosea cu preponderentd lemnul de stejar, muntii de aici

fiind acoperiti cu paduri seculare din aceastd esenta.

2 Mihai Dancus, Zona etnograficad Maramures, Ed. Sport — Turism, Bucuresti, 1986, p. 112-114
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Traditiile legate de constructia portilor, ca de altfel al tuturor constructiilor din lemn, au fost
puternice si s-au pastrat aproape neschimbate pana in mijlocul secolului al XX-lea nu doar in
Maramures ci in intreg spatiul roménesc. Existau diferite obiceiuri legate de timpul de taiere, lunile
noiembrie — februarie fiind indicate pentru tdiatului lemnului, apot tiierea copacilor pe lund noui
pentru a fi goliti de sevd si ginginii, curdtire trupeasca si sufleteascd a celor care participau la
exploatarea padurii (trebuiau sa fie spalati, spovediti, rugaciunea speciala a butinarilor trebuia spusa
in comun). Constructia, incizarea motivelor si actul de trecere pe sub pragul portii suportau
fiecare un ritual aparte, pe baza unor credinte profunde, cu conotatii magice. Trecerea pe sub
poartd devenea un act ceremonial, purificindu-se de relele lumii profane pentru a intra curat in
universul casnic al gospodariei si familiei.

Mircea Eliade, in culegerea sa de eseuri, lnsula lui FEuthanasius, scria ca: ,,Poarta
indeplineste in viata poporului romdn rolul unei fapturi magice, care vegheazd la toate actele capitale
din viata insului. Prima trecere pe sub poartd inseamnd aproape o intrare in viatd, in viata reald de
afard. Poarta vegheazd la cdsdtorie §i sub poartd mortul e dus, solemn, spre ldcagul de veci. Este,
atunci, o reintoarcere in lumea dintdi; ciclul e inchis, §i poarta ramdane mai departe, cu un om mai
putin, sd vegheze alte nasteri, alte nunti, alte morti’.

Transformirile satului maramuresean pe plan economic, social si cultural nu au dus la
disparitia artei populare, ci la o dezvoltare a ei in mod creator®. Dacd vorbim de schimbiri majore
legate de arhitectura zonei si ludm in considerare materia prima folosita, lemnul, schimbdrile sunt
putine, ele reflectindu-se mai mult in tehnicile de prelucrare a materialelor care au evoluat odata cu

instalatiile de prelucrare, dar si in stilizarea motivelor decorative.

3 Mircea Eliade, Insula lui Euthanasius, Ed. Humanitas, Bucuresti, 2004, p. 343
4 Francisc Nistor, Poarta maramureseand, Ed. Sport — Turism, Bucuresti, 1977, p. 8
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in albumul de fata dorim si reproducem 100 de porti din satele cercetate de noi (Vadu lzei,
Desesti, Breb, Budesti si Calinesti) din cele 119 gasite in teren. Putine lucrari s-au aplecat exclusiv
asupra fenomenului portilor de lemn din Maramures, si am mentiona aici monografia lui Francisc
Nistor, Poarta maramureseand, unde pe langa descrierea tehnicilor, a materialelor si ornamenticii
portilor din zona Maramuresului istoric, ne vorbeste si despre o tipologie a portilor, respectiv
vechimea si frumusetea lor, dar si despre functia socializatoare, de integrare in comunitate a portilor
de lemn. Se stie ci in trecutul istoric, prezenta portii indica un privilegiu al tarinimii nobile si, chiar
dacd acest privilegiu a fost ridicat ulterior, acest fenomen nu a dus la disparitia portilor, ci s-a
raspandit datorita calitatii artistice a acestora.

Pe parcursul cercetdrii noastre, am urmarit portile pe trei sau mai multi stalpi, omamentati cu
motive decorative. Chiar dacd fenomenul portilor de lemn este deosebit de interesant, noi ne-am
limitat doar la aceasta categorie de porti. Ne-am limitat doar la cinci sate de pe vaile Mara si Cosau
(Vadu lzei, Desesti, Breb, Budesti si Calinesti), deoarece perioada de desfdsurare a proiectului a fost
una relativ scurtd. Astfel, in satele cercetate numarul portilor este destul de semnificativ: Vadu lzei
(22), Desesti (11), Breb (15), Budesti (21), Calinesti (50).

Comparativ cu datele anterioare pe care sursele bibliografice ni le ofera, statistica portilor s-a
modificat. Francisc Nistor, in monografia mai sus mentionatd, numird 785 de porti pentru zona
Maramuresului, iar pentru Valea Cosaului (5 sate) — 37 de porti si Valea Marei (10 sate) — 24 de porti.
Acelasi autor constatd ca pe Valea Cosaului, desi are un numar mic de sate, s-au pastrat cele mai multe
porti, iar pe Valea Marei a intalnit cele mai vechi exemplare datate cert, mai sus amintite si de noi si
care, azi se afld in Muzeul Maramuresan din Sighetu Marmatiei.

In prezent, numai in satele cercetate de noi exista un numar de 119 porti de lemn. Din numarul
total de porti inventariate, majoritatea sunt datate cert (107 porti, din care: Vadu lzei — 21 porti,

Desesti — 10 porti, Breb — 13 porti, Budesti — 17 porti, Calinesti — 46 porti), anul constructiei fiind
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trecut de obicei de pragul de sus al portitei, dar si pe unul dintre stalpi sau pragul de sus al portii,
alaturi de numele proprietarului la unele exemplare. Dintre acestea, doar 9 sunt din anii '50, restul au o
vérstd mai micd: anii ‘60 (21 de porti), anii ‘70 (40 de porti), anii '80 (23 de porti), anii ‘90 (9 porti),
din 2000 pana in prezent (4 porti). Astfel, constatdm ca numarul si diversitatea portilor a cunoscut o
amploare in ultimele decenii. Or, in aceasta perioadé satul maramuresean a cunoscut un declin in ceea
ce priveste arhitectura taraneasca, ca urmare a modernizirii fortate (folosirea lemnului era interzis in
constructii, padurile fiind nationalizate, iar casele se construiau dupa proiecte impuse de cétre primarii,
pe care le "vindeau” pentru suma de 500 de lei).

Am incercat sa facem si o tipologie generald pentru cele 119 porti inventariate, in care si
tinem seama de numdrul stalpilor, astfel numarul portilor pe 3 stalpi este cel mai mare (89 de porti),
urmate de cele pe 5 stilpi (24 de porti), pe 6 stdlpi (3 porti), pe 8 stalpi (2 porti) si pe 4 stalpi (1
poarti), iar dintre acestea 8 sunt vranite (3 in Breb si 5 in Vadu Izei). In trecut, in Maramures, portile
erau un privilegiu al nemegilor, iar vranitele al portiesilor, dupa cum afirma Paul Henri Stahl’, la fel si
Francisc Nistor® si Mihai Dancus’. Chiar dacd acest privilegiu a fost ridicat in a doua jumaitate de
secolului al XIX-lea, fenomenul nu a produs schimbari imediate, ci, datoritd conservatorismului zonei,
inlocuirea vranitelor cu porti a constituit un proces continuu.

Coroborand cu aceste date se observad o concentrare a fenomenului portilor de lemn in satele
cercetate. Chiar dacd nu dispunem de numarul exact al portilor din fiecare sat in perioada anterioara,
putem sustine acest lucru tindnd cont de varsta mai micd a diferitelor generatii de porti. Astfel, portile

inventariate in anii ‘60 de catre Francisc Nistor, azi nu le mai regasim. In schimb, numeric, sunt mult

3 Paul Henri Stahl, Porfile (drdnegti la romdni, in S.C.1.V., anul VII, 2, 1960, p. 84
¢ Francisc Nistor, op. cit., p. 13
" Mihai Dancus, op. cit., p. 107
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mai multe fatd de inventarul de atunci. Numai in satul Cilinesti numaram azi 50 porti, ceea ce in urma
cu aproape 60 de ani, pe toatd Valea Cosaului, existau doar 37 de porti.

Autorii portilor de lemn sunt fie mesteri specializati, fie tarani care se ocupd ocazional de
aceastd meserie, dar mai priceputi in arta cioplitului “mesteri pd sama lor”, fie membrii familiei.
Mesterii au invitat fie singuri, fie au preluat meseria pe linia neamului sau au afinitati in acest
domeniu. Trebuie si mentionam si cativa mesteri care au ramas in constiinta locala si care au dat
exemplare reprezentative de porti: Gheorghe Borodi, Patru Godja "Mos Pupaza”, Petru Bledea din
Vadu Izei, Pop Gheorghe a Ganjului, Pop lon Taina din Desesti, Utan Mihai din Cailinesti dar si
mesteri care azi inca continui acest mestesug: Pop Radu a Géanjului, Tupita Vasile, Tupita lon, Verdes
loan, Verdes Vasile si Verdes George din Desesti; Pop lon, Sima Ion, Tepei lon, Sima Vasile, Petric
Ion din Breb; Bud lon, Tiran Gheorghe din Budesti, Berci Vasile, Cupcea Petre, Stefan Berciu din
Cilinesti; Bledea Liviu, Codrea Petre, Bledea Vasile din Vadu lzei, dar am aminti aici si pe alti
mesteri din alte localitati, dar care au construit porti in satele cercetate de noi: Petcas Gheorghe,
Codrea lon, Codrea Gheorghe, lon Patrascu din Berbesti; Tiplea lon din Feresti, Gheorghe a lui
Nicoarid, Hentea din Budesti.

Fenomenul portilor este dinamic si deschis modernizarii, localnicii construiesc si azi porti de
lemn cu forme si motive derivand din cele mai vechi. Multe dintre portile vechi au disparut din diferite
motive: au fost inlocuite cu altele noi din beton cu fier forjat sau inox; au fost vindute muzeelor,
colectionarilor sau strainilor sau parti componente au fost folosite in alte scopuri sau chiar ca si lemn
de foc. Oamenii mai conservatori din zona Maramuresului, dar in acelasi timp mai méndri si mai legati
de traditiile lor, incearca si péstreze traditia locala imbindnd-o cu noul si au inteles ca folosirea
elementelor traditionale duce la individualizarea zonei.

Mostenirea trecutului, viabilitatea acestor marete monumente in prezentul contemporan

ne-au indemnat la hotararea de a incerca prin cuvant si imagine sd infatisdm ceea ce s-a pastrat si
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ceea ce continua sa se profileze ca artd, spre a rimine marturie nu numai urmasilor ci si pentru
viitorii mesteri care vor simti chemare spre acest domeniu, sd poatd valorifica si duce mai

departe acest mestesug.

10
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Poarta maramureseand nu este doar un simbol al frumosului, ci §i purtitoarea semnelor de
viata si bogatie ale familiei. Oamenii au dorit mereu s se impodobeasca pe ei, imbracimintea lor, casa
in care locuiau, obiectele de uz casnic pe care le foloseau cu semne variate, care in timp s-au constituit
intr-un limbaj inteles de cei din jur. ”Simbolurile si toate celelalte elemente de impodobire intdlnite pe
porti si vranite cu sigurantd cd initial au avut alte semnificatii, dar odatd cu trecerea timpului au
evoluat in motive decorative™.

Ornamentele arhitecturale constituie un domeniu artistic, in care se releva imbinarea
ingenioasd a motivelor cu un spirit creator artistic deosebit de original. Elementele decorative in lemn
sunt extrem de bine reprezentate in zona, unde au capatat o dezvoltare larga si originald. La originea
lor, majoritatea motivelor omamentale au avut o functie magica, care in decursul vremurilor s-a
pierdut, ramanand doar simbolul cu caracter estetic.

Taranul romén a acordat o atentie deosebita portilor in ansamblul arhitectural al gospodariilor.
Simbolistica motivelor sculptate pe portile maramuresene a constituit subiectele mai multor studii.
Specialistii sustin ca acestea provin, majoritatea, din precrestinism.

Mesterul popular, folosind calitdtile plastice ale materialelor de constructie intrebuintate la
construirea caselor st acareturilor, folosind tehnict simple si un instrumentar sdrac, a reusit sa creeze
valori materiale de o naltd tinutd artisticd. Folosindu-se In mare masurd de insusirile naturale ale
lemnului, elementele decorative sunt executate prin crestaturi, cioplituri, traforari, sculptari, taieturi. El
nu copiazi natura, ci o transpune prin prisma propriei constiinte, a propriilor conceptii despre frumos,
a propriei intelegeri despre fenomenele ei. ”Mesterii prelucreazd materialul lemnos in mod direct, fara

reveniri posibile. Din acest motiv, de multe ori se intdlnesc exemplare de porti sau vranite cu

® Francisc Nistor, Poarta maramureseand, Ed. Sport - Turism, Bucuresti, 1977, p. 13
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ornamentele plasate asimetric pe stdlpi, ceea ce determind, in unele cazuri, un aspect cu totul
original, conferind fiecdrui stdlp in parte o individualitate si o valoare artisticd de sine statdtoare™.

Paul Petrescu spunea ci ,,/n transcrierea realitdtii, poporul a dovedit o mare putere de
abstractizare si sintetizare. Unele din imaginile intdlnite in naturd si anume acelea care au
impresionat puternic imaginatia omului si care influenteazd direct viata sa — soare, lumind, om,
copac, animal - au fost transformate in cadrul unui lung proces de stilizare in semne ce au fost
adoptate ca simboluri”"’,

Zona cercetata este caracterizatd prin frecventa deosebitd a formelor si motivelor decorative
stravechi, fiind intalnite la majoritatea constructiilor vechi si noi. Unele din motivele ornamentale se
incadreaza perfect in tipologia celor cosmice, altele reflectd clar lumea plantelor si animalelor, iar
unele din ele sunt atat de abstractizate de baza lor reald, suferind un proces continuu de dezvoltare de
sine stitator, incat este foarte greu de stabilit insemnétatea lor semantici. Clasificarea tematica permite
determinarea urmdtoarelor tipuri de ornamente: geometrice, fitomorfe, zoomorfe, antropomorfe,
avimorfe, cosmice, cit si semne de mester si proprietate.

Rombul este unul dintre cele mai vechi ormamente. Fiind alcatuit din doud triunghiuri unite
la baza lor, are semnificatia conjunctiei dintre doud principii opuse: masculin si feminin, cer si

A

pamant''. Triunghiul, figura geometrica, care preia in intregime simbolul cifrei 3, semnifica
divinitatea, armonia si proportia. Triunghiul echilateral, cidnd apare singur, este o reprezentare a
divinitafii supreme, a armoniei si proportiilor'>. Cercul, vechiul simbol al soarelui si-a pierdut
semnificatia initiald, devenind un element pur decorativ. Cercul nu are inceput si sfarsit, devenind o

reprezentare a infinitului i a unitatii. In arhitectura populard, cercul cel mai cunoscut este cel realizat

? Francisc Nistor, op.cif., p. 17

10 P Petrescu, Arhitectura tdrdneascd de lemn din Romdania, Ed. Meridiane, 1974, p.29

' Ivan Evseev, Dictionar de simboluri si arhetipuri culturale, Ed. Amarcord, Timisoara, 1994, p. 158

12 Jean Chevalier; Alain Gheerbrant, Dictionar de simboluri, vol. 3, Ed. Artemis, Bucuresti, 1994, p. 384
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cu ajutorul funiei pe portile maramuresene. Cercurile pot fi uneori concentrice, spatiul dintre cercuri
ramanand gol sau umplut cu alte motive: dintele de lup, romburi etc.

Soarele este simbolul omamental cel mai reprezentativ, cel mai frecvent intalnit, de o
importanta aparte, intrat addnc in constiinta populatiei din zond. “Soarele era considerat simbolul
vietii, al cunoasterii si al intelepciunii”'®. Soarele avea la inceput functie magic3, pe care a pierdut-o
pe parcursul vremii, raminind doar un motiv, o compozitie ornamentala. Soarele este simbolul
Dumnezeirii, este “ddtdtor de viafd”. El vede tot, stie tot s1 mai presus de toate, stie adevarul. Aparitia
si reprezentarea motivului solar este universala, el poate fi intdlnit reprezentat in special sub formele
geometrizate ale cercului. Soarele in miscare este reprezentat printr-un cerc usor gravat, din centrul
sau pornind o multitudine de raze curbate in aceeasi directie. Semnul solar se intdlneste in combinatie
cu rombul, dintele de lup, funia si zig-zag-ul. Alte reprezentiri ale emblemei solare intdlnite sunt cele
in combinatie cu pomul vietii, extrem de stilizat. Pe unele porti soarele este simbolizat sub forma unui
chip omenesc cu ochi, nas si gurd. Asemenea elemente antropomorfe vin sa transpuna in arta populard
credintele despre “Sfantul Soare”, care in folclor apare ca o fiin{d aseméanétoare omului.

Alaturi de Soare apare reprezentatd Luna, ca un profil de femeie.”Luna ca simbol inseamnd
cel mai adesea puterea femeii, divinitatea mamd, regina cerului... Luna simbolizeaza ritmul ciclic al
timpului, devenirea universald, aparitia, disparitia si reaparitia ei inseamnd de asemenea nemurirea

si vesnicia, reinnoirea eternd” ",

|3

Rozeta este simbolul soarelui, "izvor de lumind si caldurd, de care depinde insdsi viata

Ritmul ciclic al vietii pe Pamant este dirijat de Soarele datator de viata, si este redat prin rotile si

I3 Mihai Dancus, George Cristea, Maramures un muzeu viu in centrul Europei, Ed. Fundatia Culturald Romana, 2000, p. 127
Y ldem, p. 128
I¥ Francisc Nistor, op. cit., p. 15
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rozetele solare. Ritmul intregii vieti se ghideaza dupa miscarea soarelui si dupa anotimpuri, soarele
déand viata la tot ce este in jur.

Steaua sau rozeta cu 6 colfuri este cunoscutd ca stea a norocului. Incizatd pe stalpii portilor,
acest simbol a primit o semnificatie simbolicd aparte, fiind asociat stravechiului cult solar.

Crucea este un element decorativ frecvent intdlnit in ornamentica populard a zonei. Crucea
este simbolizatd ca un cerc cu patru raze. Crucea apare atit izolatd, cat si in corelare cu motivul solar
sau cel al bradului, al semilunii, formand astfel un ansamblu ornamental. Frecvent se intdlneste cercul
cu patru raze, figurdnd crucea, motiv stravechi care nu trebuie asociat neapdrat cu simbolul
crestinismului, el fiind prezent si caracteristic civilizatiei celtice'®. Crucea era folositd pentru a
indepdrta spiritele rele din preajma si pentru a proteja gospoddria. Pe porti, crucea apare excizatd sau
incizata in lemn, in combinatie cu alte elemente decorative.

Funia rasucitd, intalnita frecvent pe bisericile de lemn, de jur-imprejurul acesteia, reprezinta
infinitul, legatura dintre cer si pamant. Funia care decoreaza poarta de lemn separd gospodaria de orice
este in afara ei, ocrotind-o, parcd, magic. Deseori, funia sculptatd se intersecteaza in cruce, unul din
cele mai eficiente moduri de a te apira de raul nevazut si neprevizut. Dintii de lup de pe margine, ca
un fierastrau, apara de rau. Ea, ca un brdu, inconjoara monumentul la inaltime constantd. Demn de
mentionat este valoarea estetica a acestui simbol ce primeaza asupra semnificatiei lui religioase. La
poporul roman, acest ornament simbolizeazd unirea familie, a sotilor si a copiilor intr-un tot unitar,
perpetuarea acesteia peste veacuri. Funia reprezintd infinitul, viata cu binele si raul dar, cel mai

important, ea simbolizeaza legdtura dintre Cer si Pamdnt'".

16 Ihidem
17 Mihai Dancus, George Cristea, op.cit., p. 127
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Campurile ornamentale de pe suprafata stlpilor portii se intregesc prin compunerea in diverse
variante a citorva motive strivechi: dintele de lup (forma dintilor de fierdstrau), corigaul (linia zig-
zag), ghinul (unghia).

Dintele de Iup cu forma triunghiulara, care apare mai ales pe constructii si obiecte de lemn,
dispus de obicei in mai multe randuri pe marginea unei linii de baza sau nervuri ale lemnului. Dintele
de lup apare uneori combinat cu franghia, incadrand-o de o aparte si de alta, alteori este redat in
combinatie cu rozeta solara.

Zig-zagul, in conceptia lui Florea Bobu Florescu, face parte din categoria motivelor
geometrice, datorita liniei curbe'®, iar Nicolae Dundre si loan Marchis, subliniaza ci in vechime,
oamenii, cu ajutorul liniei in zig-zag, au redat cursul unei apei.'

Ghinul (unghia) reprezinta acele sculpturi in forma de unghie, mai mult niste incizii si care
simbolizeazd “s@manta vietii”. Asezate in randuri suprapuse descrescator §i prin asezarea crucii in varf
in formi de triunghi, ghinurile imita rurla bisericii**.

Pomul vietii este, dupd motivul solar, cel mai des raspandit in ormamentica populara,
intruchipind unul dintre cele mai stravechi mituri precrestine cel al "vietii fard de moarte”. "E/ se
Infatiseazd ca un ax vertical ce strabate la bazd un triunghi figurat. Axul vertical inchipuie trunchiul
pomului, iar barele inclinate in jos sau indltate reprezintd crengile. Cercurile, inchizand crucile, sunt

coroane de flori. Figurile de la bazd infdtiseazd raddcinile”™'

. De la bun inceput trebuie mentionat
faptul ca la noi s-au inradacinat trei tipuri ale pomului vietii, care au avut o influenta reciproca: fipul

traco-dacic - bradul sau crengile de brad; tipul elenistic — este redat sub forma unei glastre cu flori si

¥ Florea Bobu Florescu, Ornamentica populard romdneascd. Studii i cerceldri de istoria artei, nr. 1-2, anul 111, 1956, p. 25
19 Nicolae Dunire, Ornamentica traditionald comparatd, Ed. Meridiane, Bucuresti, 1979, p. 82; vezi si loan Marchis,
Simbolica artelor non-verbale. Aplicatii hermeneutice. Baia Mare, Ed. Ethnologica, 2011

20 Pamfil Biltiu, Prelucrarea artistica a lemnului in arta populard din Maramures, Ed. Eurotip, Baia Mare, 2010

2! Francisc Nistor, op. cit., p. 16
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tipul iranian — copacul cu radacini. Radacinile copacului sunt puternic reliefate, se afla la baza
stalpului portii din care se inalti tulpina cu ramurile. in coroana copacului sau la radacina lui stau
uneori pasari sau animale.

Bradul apare de cele mai multe ori in relief pe stilpii portilor, pe peretii casei strajuind
ferestrele, ori ca pom intreg, ori ramuri sau ghirlande. Uneori in locul crengutelor de brad figureaza
ramuri de stejar, cu frunze si ghinde, forménd aceeasi compozitie ornamentala. Frunza de stejar este o
simplificare accentuatd a pomului vietit. Ca urmare a contactului cu decorul geometric apare motivul
vietii prescurtat — o simpld floare sau frunzi. Reprezentarea bradului ca arbore si ca frunzi,
simbolizeaza viata.

Pe ldnga motivul pomului vietii, gasim st o cruce infatisatd tot sub forma pomului vietii
stilizat, cu un triunghi la baza, ce sugereaza imaginea radacinilor pomului, cu un orificiu la mijloc —
simbolul izvorului vietii. Motivul pomului vietii are o vitalitate iesitd din comun, este motivul preferat
al creatorilor populari, care duc mai departe traditia strdvechilor imagini.

Coroana reprezinta “un simbol funerar, semn de distinctie, recompensd, veselie, pavdza
impotriva bolilor”*.

Ca o ramasita a pomului vietii mediteranean trebuie mentionat motivul fitomorf *vita de vie”,
dispus de-a lungul stélpilor portilor si a pragului de sus. Alte motive fitomorfe intalnite pe portile
maramuresene sunt: laleaua, vrejul cu ghindd si frunze de stejar, care alcdtuiesc decorul stalpilor
portilor.

Furca cu trei brate este un element ornamental ce deriva din "coamele de consacratie”. Acest

simbol are rol de paza a gospodariei.

22 Mihai Dancus, George Cristea, op. cit., p. 129
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»Motivul zoomorf si avimorf in comparatie cu celelalte este mai slab reprezentat in zond. El
se Intdlneste in imaginea pasarii (cocos, porumbel), sarpelui, cerbului, calului, ovinelor etc. Acestea
apar fie singure sau intregind o compozitie si avand un rol bine determinat. “"Pasdrile - si in special
cocosul — au avut in vechime valoarea unui simbol al sufletului omenesc™.

in categoria de ornamente stravechi care vin sa intregeasca decorul arhitectural din zona,
trebuie amintit motivul antropomorf, imaginea schematica a simbolului omului, prezent in arta
popularad roméneasca inca din epoca neoliticului, insd rimas in numar relativ redus. Motivul omului, la
originea sa, nu a fost decorativ, el a avut semnificatie magica si mitica, reprezentand forte ocrotitoare,
pazitoare de rdu ale gospodariei, ale locuintei, ale omului. Menirea acestor figuri, intotdeauna asezate
la poarta, singurul loc de intrare in gospodarie este de a strijui, de a pazi avutia, casa, linistea familiei
de fortele vrajmase ale diferitelor duhuri rele, strigoi, a nenumaratelor spirite ce dau ocol gospodariei.
Trebuiau paznici, strajeri permanenti acolo unde imprejmuirea continua a gospodariei era intrerupta -
adicd intrarea — poarta gospodariei. De aceea, ¢l, in primul rind, se intdlneste pe porti la intrarea in
gospodadrie, in curte, pe gard, pe stalpii casei etc., acesta putea fi si imaginea figurii omenesti integrale
sau a partilor corpului omenesc, fata, ochiul, mana. Ca un fenomen aparte, demn de mentionat, este
aparitia motivului antropomorf pe frontoanele caselor, ca un strajer continuu, chiar si atunci cdnd
portile gospodariei sunt deschise si raul ar putea intra in gospodarie. De multe ori din motivul
ornamental fac parte anul constructiei si semnul mesterului sau al proprietarului. De obicei aceste
ornamente apar pe pragul de sus al portitei. Exista situatii cdnd sunt reprezentate pe unul dintre stalpii
portitei sau pe pragul de sus al portii.

Elementele ornamentale au fost inspirate din intreaga viatd a satului, de problemele

fundamentale ale omului legate de existenta lui, sugerate deseori de mediul inconjuritor, adoptate,

%} Francisc Nistor, op. cif., p. 18
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stilizate, uneori trecute prin filtrul fanteziei talentatilor mesteri populari si transmise din generatie in
generatie. Pe fundatura unor porti apar scene care infatiseaza diverse aspecte din viata satului. Apar
figuri umane (stramosii ce vegheaza sau proprietarii gospodariei), inconjurati de brazi si elemente
naturale specifice zonei, cu reprezentarea portului traditional, a activitétilor si ocupatiilor traditionale.
Uneori apar inscriptionate sub sceni versuri sugestive.

Urbanizarea satului, aparitia materialelor noi de constructie duc la reducerea semnificativa a
motivelor ornamentale. Cu toate acestea, motivele vechi, traditionale cele ce au fost filtrate si adaptate
gustului si mentalitatii contemporane, au supravietuit si se perpetueaza pentru generatiile viitoare ca
bogatii ale culturii populare romanesti.

In zona cercetata de noi intreaga gami ornamentala poate fi caracterizata prin persistenta
ornamentelor vechi, caracteristice arhitecturii lemnului, cu traditie milenara si aparitia ornamentelor
noi de diferite forme, ce reflecta mutatii radicale ce se petrec in satul contemporan. Devine din ce in ce
mai acutd necesitatea integrarii tot mai complexe a valorilor artei populare, a culturii roméanesti in

circuitul universal, fapt justificat prin originalitatea si bogétia manifestarilor etnicitatii noastre.
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In Maramures, the relation between man and nature is a special one and once understood,
we will also understand folklore, customs, but especially artistic creations and wood architecture,
which are all remarkable.

Around 40-50 years ago, the villages of Maramures offered us the revelation of some
settlements built almost exclusively from wood. Thus, from household items, to furniture pieces,
peasant technical installations, houses, civil institutions, churches, but also the gates, they were
all built and made of wood. The traditions of everything that means construction, regardless of
their destination, were strong and were kept almost unchanged until the middle of the twentieth
century on all the Romanian territory.

Lush coniferous and deciduous forests have led to a development of civilization and the
art of wood entirely apart. The man has learned over time to use all the resources of the forest
in his interest, by exploiting it, but also by taking care of it.

A special category within the wooden constructions is the gates, which in Maramures have a
very high frequency and which are considered true arcs of triumph of the creative genius and which
give personality to the traditional households. The gates from Béarsana, Nanesti, Oncesti, but also those
from the area studied by us: Vadu lzei, Desesti, Sarbi, Budesti and Cilinesti, are well known.
Ethnographers have shown interest in these folk architecture monuments, mentioning them in many
works', and the great museums from our country have purchased and redeemed them. And here we
can mention the "Dimitrie Gusti" National Village Museum, the ASTRA Popular Civilization Museum
in Sibiu, the Transylvanian Ethnographic Museum in Cluj-Napoca, the Museum of Viticulture and

Pomology in Golesti, Arges, the Open Air Museum in Baia Mare, but let us not forget that, the most

1 See Francisc Nistor, Poarta maramureseand, Arta lemnului in Maramures, Ornamentatii in lemn, Mihai Dancus, Zona
etnograficd Maramures, Maramures - un muzeu viu in centrul Europei, Paul Petrescu, Arhitectura de lemn a Maramuresului,
chap. Asezdri, arhitecturd, porfi in Tancred Banateanu Arta populard din nordul Transilvaniei, Paul Henri Stahl, Por{ile
{drdanesti la romdni and many others.
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valuable items are exhibited in the Open Air Museum and The Main Ethnographic Exhibition in
Sighetu Marmatiei.

The oldest Maramures gates are preserved today in museums, and we would only mention a
few, dated with certainty, since the inscriptions are important, because they speak to the owners of the
constructions, their craftsmen and the edification date: the entrance gate to the cemetery of Breb
church has the inscription in Romanian Cyrillic "ANI DE LA ADAM 7298 (1790) IARA DE LA
HRISTOS 1790" ("YEARS FROM ADAM 7298 (1790) AND FROM CHRIST 1790") (The Museum
in Sighetu Marmatiei); the entrance gate to the church in Giulesti has the inscription: "ANU
DOMNULUI 1768" ("THE YEAR OF OUR LORD 1768") (the fragment with the inscription is at the
Museum in Sighetu Marmatiei); a gate post from Cilinesti village has the date "1875" (The Museum
in Sighetu Marmatiei); on the gate of the Vasile Pop family from Giulesti is carved in wood the date
1912 (The Museum in Sighetu Marmatiei); the gate of Gheorghe Rednic of Iuliu in Feresti dates back
to 1894 (The Museum in Sighetu Marmatiei); a gate from Vadu Izei has the inscription: 1097
"VISZTAION" (the date is wrongly recorded, the year being 1907), today it is in the Sighetu
Marmatiei Museum. The period after 1900 records at almost every gate the date of edification, the
name of the owner, sometimes even the craftsman’s name?.

The gates of Maramures occupy a privileged place in the folk artistic creation from
Maramures, within the folk material and spiritual culture of our country, and through our project
we want to show the important place given to this art under the circumstances of the profound

transformations that take place in the structure of the contemporary Maramures village.

2 Mihai Dancus, Zona etnograficd Maramures, Ed. Sport - Turism, Bucuresti, 1986, p. 112-114
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The raw material used in the construction of the gates was wood of different types, and in the
area studied by us, the villages on the Mara and Cosau valleys, mainly oak wood was used, the
mountains here being covered with secular oak forests.

The traditions related to the construction of the gates, as well as all the wooden
constructions, were strong and remained almost unchanged until the middle of the 20th century
not only in Maramures but in the whole Romanian space. There were different habits related to
the cutting time, November to February being indicated for cutting wood, then cutting the trees
during new moon to be emptied of the sap and gales, body and soul cleansing of those who
participated in the felling of the timber (they had to be washed, confessed, the special prayer of
the loggers had to be said in a group). The construction, carving of symbols, and the passage
under the threshold of the gate each was carried out on a special ritual based on deep beliefs with
magical connotations. The passage under the gate became a ceremonial act, the household
occupants purifying themselves from the evil of the profane world to enter the household and
family universe as a clean person.

Mircea Eliade, in his collection of essays, Futhanasius’s Island, wrote that; "The gate fulfills
in the life of the Romanian people the role of a magical entity, who watches all the capital acts from
the life of man. The first passage under the gate means almost an entry into life, in the real life
outside. The gate stands watch for the marriage, and under the gate the dead person is solemnly taken
to the grave. It is then a return to the first world; the cycle is closed, and the gate remains further on,
with one less person, to stand walch for other births, other weddings, other deaths™>.

The transformations of the Maramures villages on the economic, social and cultural level did

not lead to the disappearance of the folk art, but to its development in a creative way*. If we refer to

3 Mircea Eliade, Insula lui Euthanasius, Ed. Humanitas, Bucuresti, 2004
4 Francisc Nistor, Poarta maramureseand, Ed. Sport — Turism, Bucuresti, 1977, p. 8
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major changes in the area's architecture and consider the raw material used, the wood, the changes are
few, reflecting more in the materials processing techniques that evolved with the processing plants, but
also in the stylization of the decorative motifs.

In the present album we want to present 100 gates from the villages investigated by us (Vadu
Izei, Desesti, Breb, Budesti and Cilinesti) aut of the 119 found in the field. Few works have taken
exclusively to the phenomenon of the wooden gates of Maramures, and we would like to mention here
the monograph of Francisc Nistor, The Maramures Gate, where besides describing the techniques, the
materials and the omamentation of the gates in the area of Maramures, we are also told about a
typology of gates, their age and beauty, but also the socializing function of integrating the wooden
gates into the community. It is known that in past times, the presence of the gate indicated a privilege
of the noble peasantry, and even if this privilege was later cancelled, this phenomenon did not lead to
the disappearance of the gates but instead it spread because of their artistic quality.

During our research, we surveyed the gates on three or more pillars, ornamented with
decorative motifs. Even though the phenomenon of wooden gates is particularly interesting, we have
limited ourselves to this category of gates. We limited ourselves to five villages on the Mara and
Cosau (Vadu lzei, Desesti, Breb, Budesti and Cailinesti) valleys, because the project period was
relatively short. Thus, in the studied villages the number of gates is quite significant: Vadu lzei (22),
Desesti (11), Breb (15), Budesti (21), Calinesti (50).

Compared to previous data that bibliographic sources give us, the gate statistics has changed.
Francisc Nistor, in the above-mentioned monograph, surveyed 785 gates for the Maramures area, and
for the Cosdu Valley (5 villages) - 37 gates and the Mara Valley (10 villages) - 24 gates. The same
author finds that on the Cosau Valley, although it has a smaller number of villages, most of the gates
were preserved, and on the Mara Valley he found the oldest specimens dated with certainty, that we

mentioned above, and which today are in the Maramures Museum from Sighetu Marmatiei.
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At present, only in the villages investigated by us there are 119 wooden gates. Of the total
number of gates, the majority are dated (107 gates, out of which: Vadu Izei - 21 gates, Desesti - 10
gates, Breb - 13 gates, Budesti - 17 gates, Calinesti - 46 gates) usually at the top of the small gate, but
also on one of the pillars or on top of the large gate, along with the owner's name on some specimens.
Out of these, only nine are from the 1950s, the rest are more recent: the 1960s (21 gates), the 1970s
(40 gates), the 1980s (23 gates), the 1990s (9 gates) and from 2000 until now (4 gates). Thus, we find
that the number and diversity of gates has grown in the past decades. In this period, the villages of
Maramures experienced a decline in peasant architecture as a result of forced modemization (the use
of wood was forbidden in construction, the forests were nationalized, and the houses were built
according to projects imposed by the town halls, which they " were selling "for the amount of 500 lei).

We sought to make a general typology for the 119 gates, which takes into account the number
of pillars, thus the number of gates on 3 pillars is the largest (89 gates), followed by the ones on 5
pillars (24 gates), on 6 pillars (8 gates), on 8 pillars (2 gates) and on 4 pillars (1 gate), of which 8 are
called “vranite” (3 in Breb and 5 in Vadu Izei). In the past, in Maramures, the gates were a privilege of
the noble peasantry called "nemesi”, and the yokels ("portiesi”) were allowed to build only “vranite”
as Paul Henri Stahl®, Francisc Nistor® and Mihai Dancus, all state’. Even though this privilege was
cancelled in the second half of the nineteenth century, the phenomenon did not bring about immediate
changes, as due to the conservatism of the area, the replacement of the “vranite” with the gates
constituted a continuous process.

Corroborating with these data one can notice a concentration of the phenomenon of the

wooden gates in the investigated villages. Even if we do not have the exact number of gates in each

S Paul Henri Stahl, Portile (drdnesti la romdni, in S.C.1.V., year VII, 2, 1960, p. 84
¢ Francisc Nistor, op. cit., p. 13
7 Mihai Dincus, op. cit., p. 107
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village from the previous period, we can support this in view of the more recent age of different
generations of gates. Thus, the gates inventoried in the 1960s by Francisc Nistor, we no longer find
today. Instead, numerically, there are many more as compared to the previous inventory. Only in
Calinesti village today we have 50 gates, while almost 60 years ago, there were only 37 gates on the
entire Cosdu Valley.

The authors of the wooden gates are either specialized craftsmen or peasants who occasionally
occupy this profession, but who are more skilled in the art of carving, the so called "their own
crafismen” or family members. The craftsmen learned either by themselves, or they have taken the
craft along their kin line, or have affinities in this field of work. We also have to mention some
craftsmen who remained in the local memory and who gave representative examples of gates:
Gheorghe Borodi, Patru Godja ”Mos Pupdza”, Petru Bledea from Vadu Izei, Pop Gheorghe a
Ganjului, Pop lon Taina from Desesti, Utan Mihai from Calinesti and craftsmen who still continue this
craft today: Pop Radu a Ganjului, Tupitd Vasile, Tupitd lon, Verdes loan, Verdes Vasile and Verdes
George from Desesti; Pop lon, Sima lon, Tepei lon, Sima Vasile, Petric lon from Breb; Bud lon, Tiran
Gheorghe of Budesti, Berci Vasile, Petre Cupcea, Stefan Berciu from Cilinesti; Bledea Liviu, Codrea
Petre, Bledea Mihai from Vadu Izei. We would also like to mention other craftsmen from other
localities, who built gates in the villages that we investigated: Petcas Gheorghe, Codrea lon, Codrea
Gheorghe, lon Pitragcu from Berbesti; Tiplea lon from Feresti, Gheorghe a lui Nicoard, Hentea from
Budesti.

The phenomenon of the gates is dynamic and open to modernization, local people now build
wooden gates with shapes and motives derived from the older ones. Many of the old gates have
disappeared for various reasons: they have been replaced with new ones in wrought iron or stainless
steel; have been sold to museums, collectors or foreigners or component parts have been used for other

purposes or even as firewood. The more conservative people in the Maramures area, but at the same
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time more proud and connected to their traditions, try to keep alive the local customs, merging it with
the new one and understand that the use of the traditional elements leads to the individualization of the
area.

The legacy of the past, the viability of these magnificent monuments in the contemporary
present has prompted us to try by word and image to portray what has been preserved and what
continues to appear as art, to witness not only for the descendants but also for the future craftsmen

who will feel the call to this field of work, to valorize and carry on this craft.
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The Maramures gate is not only a symbol of beauty but also the bearer of the signs of life and
wealth of the family. People always wanted to adom themselves, their clothing, the house they lived
in, the household items they used with varied signs, which in time formed in a language understood by
those around. "The symbols and all the other adornment elements encountered on the gates and
"vranite” certainly originally had other meanings, but with the passage of time they evolved into
decorative motifs™®.

Architectural omaments are an artistic field, revealing the ingenious combination of motifs
with a particularly original artistic creator spirit, which is extremely original. Decorative elements in
wood are extremely well represented in the area, where they have gained a wide and original
development. At their origin, most of the ornamental motifs had magic function, which in the course
of time was lost, leaving only the aesthetic symbol.

The Romanian peasant paid special attention to the gates in the architectural ensemble of the
households. The symbolism of the carved motifs on the gates of Maramures was the subject of several
studies. Specialists claim that most of them come from the pre-Christian period.

The popular craftsman, using the plastic qualities of the building materials utilized in the
construction of houses and huts, using simple techniques and poor instruments, managed to create
material values of a high artistic level. Using the natural features of the wood to a large extent, the
decorative elements are made of notches, carvings, shapes, cuts. He does not copy nature, but
translates it from the point of view of his own consciousness, of his own conception of beauty, of his
own understanding about the natural phenomena. ”Craftsmen process the wood directly without any

possible returns. For this reason, there are often specimens of gates or "vranite” with asymmetric

# Francisc Nistor, Poarta maramureseand, Ed. Sport - Turism, Bucuresti, 1977, p. 13
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ornaments placed on the pillars, which in some cases it causes a totally original appearance, giving
each pillar separately a self-contained individuality and artistic value™.

Paul Petrescu said that "In the transcription of reality, the people proved a great power of
abstraction and svnthesis. Some of the images encountered in nature, namely those that impressively
captured man's imagination and directly affected his life - sun, light, man, tree, animal - have been
transformed during a long process of styling into signs that were later adopted as symbols”'°.

The researched area is characterized by a special frequency of ancient forms and decorative
motifs, which are found in most old and new buildings. Some of the ornamental motifs fit perfectly
into the typology of the cosmic ones, others clearly reflect the world of plants and animals, and some
of them are so abstracted from their real basis, undergoing a continuous process of self-contained
development, that it is very difficult to establish their semantic significance. Thematic classification
allows the determination of the following types of ornaments: geometric, botanical, zoomorphic,
anthropomorphic, cosmic as well as craftsmanship and ownership signs.

The Rhombus is one of the oldest omaments. Being composed of two triangles united at their
base, it signifies the conjunction of two opposing principles: masculine and feminine, Heaven and
Earth .

The Triangle, a geometric figure that fully takes the symbol of the number 3, signifies
divinity, harmony, and proportion. The equilateral triangle, when appearing alone, is a representation
of supreme divinity, harmony and proportions'?.

The Circle, the old symbol of the sun has lost its original meaning, becoming a purely

decorative element. The circle has no beginning and no end, becoming a representation of infinity and

? Francisc Nistor, op.cit., p. 17

10P. Petrescu, Arhitectura (drdneasci de lemn din Romdnia, Ed. Meridiane, 1974, p.29

'""Ivan Evseev, Dictionar de simboluri si arhetipuri culturale, Ed. Amarcord, Timisoara, 1994, p. 158

I” Jean Chevalier; Alain Gheerbrant, Dicfionar de simboluri, vol. 3, Ed. Artemis, Bucuresti, 1994, p. 384
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unity. In popular architecture, the most famous circle is the one made under the form of a rope on the
gates of Maramures. The circles may be concentric sometimes, the space between the circles being
empty or filled with other motifs: wolf’s tooth, rhombuses etc.

The Sun is the most representative ornamental symbol, the most frequently encountered, of
particular importance, deeply implemented into the conscience of the local population. "The sun was
considered the symbol of life, knowledge, and wisdom™'3. The sun initially had a magic function,
which became lost over time, leaving only a motif, an ornamental composition. The sun is the symbol
of The Deity, it is "life-giving." He sees everything, knows everything and above all, knows the truth.
The occurrence and representation of the solar motif is universal, it can be met represented especially
under the geometric forms of the circle. The moving sun is represented by a slightly engraved circle,
from its center starting a multitude of rays curved in the same direction. The solar sign is present in
combination with the rhombus, the wolf’s tooth, the rope and the zig-zag line. Other representations of
the sun's emblem are those in combination with the highly stylized tree of life. On some gates the sun
is symbolized as a human face with eyes, nose and mouth. Such anthropomorphic elements come to
transpose into folk art the beliefs about the "Holy Sun", which in folklore appears as a humanlike
being.

Next to the Sun appears appears the Moon, as a woman’s profile. "The moon, as a symbol,
most of the times it means the power of the woman, the mother deity, the queen of Heaven ... The nmoon
symbolizes the cyclical passing of time, the universal becoming, its appearance, disappearance and

reappearance also means immortality and eternity, eternal renewal"?.

13 Mihai Dancus, George Cristea, Maramures un muzeu viu in centrul Europei, Ed. Fundatia Culturala Romana, 2000, p. 127
¥ idem, p. 128

30

https://biblioteca-digitala.ro



The Reosette is the symbol of the sun, "a source of light and heat, on which life itself
depends”'>. The cyclical pace of life on Earth is guided by the life-giving Sun, and is represented
through the sun wheels and rosettes. The rhythm of all life is guided by the movement of the sun and
by the seasons, the sun giving life to everything that is around.

The Star or The Six-Pointed Rosette is known as the star of luck. Engraved on the pillars of
the gates, this symbol has been given a special symbolic significance, being associated with the
ancient solar cult.

The cross is a decorative element commonly found in the popular omamentation of the area.
The cross is symbolized as a four-ray circle. The cross appears both isolated and correlated with the
solar motif or that of the spruce tree, the crescent, thus forming an ornamental ensemble. The four-
rayed circle occurs frequently, representing the cross, an ancient motif that does not necessarily have
to be associated with the symbol of Christianity, being present and characteristic of Celtic civilization
I(».

The cross was used to remove evil spirits and protect the household. On the gates, the cross
appears excised or incised in wood, in combination with other decorative elements.

The Twisted Rope, frequently encountered on the wooden churches, circling around them,
represents infinity, the connection between Heaven and Earth. The rope that decorates the wood gate
separates the household from anything outside it, protecting it somewhat magically. Frequently, the
carved rope intersects into a cross, one of the most efficient ways of defending yourself from the
unseen and unforseen evil. The wolf’s teeth on the edge, like a saw, defend from evil. The rope, as a
girdle, surrounds the monument at steady height. Worth mentioning is the aesthetic value of this

symbol that takes precedence over its religious significance. To the Romanian people, this ornament

I Francisc Nistor, op. cit., p. 15
16 Jbidem
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symbolizes the union of the family, the spouses and the children into a whole, its perpetuation over the
ages. The rope represents infinity, life with good and evil but, most importantly, it symbolizes the
connection between Heaven and Earth .

The oramental fields on the surface of the gate pillars are accomplished by the composition
of several ancient motifs: the wolf’s tooth (under the form of saw teeth), "corigaul” (the zigzag line),
“ghinul” (the nail).

The wolf’s tooth with triangular shape, which appears mainly on wooden constructions and
objects, usually arranged on several rows at the edge of a base line or along the wood grains. The
wolf’s tooth sometimes appears in combination with the rope, flanking it, and sometimes it is carved
in combination with the solar rosette.

The Zigzag Line, in the concept of Florea Bobu Florescu, belongs to the category of
geometrical motifs'®, and Nicolae Dunare, loan Marchis as well, point out that, in ancient times,
people represented the course of a water stream using the zigzag line.'”

“Ghinul” (The Nail) represents those nail-shaped sculptures, more like incisions, and which
symbolize the "seed of life". Positioned in decreasing overlapping rows and by placing the cross on
top, in a triangular shape, the nails imitate the tower of the church .

The Tree of Life is, after the solar motif, the most widespread within the traditional
omaments, embodying one of the most ancient pre-Christian myths, the one of "life without death".

It appears as a vertical axis that crosses the base of a figurative triangle. The vertical axis

represents the tree trunk, and the sloping or elevated arms represent the branches. Circles, closing the

17 Mihai Dancus, George Cristea, op.cit., p. 127

1% Florea Bobu Florescu, Ornamentica populard romaneasca. Studii si cercetdari de istoria artei, nr. 1-2, anul 111, 1956, p. 25
19 Nicolae Dundre, Ornamentica traditionald comparatd, Ed. Meridiane, Bucuresti, 1979, p. 82; vezi si loan Marchis,
Simbolica artelor non-verbale. Aplicatii hermencutice. Baia Mare, Ed. Ethnologica, 2011

20 pamfil Biltiu, Prefucrarea artistica a lemnului in arta populard din Maramures, Ed. Eurotip, Baia Mare, 2010
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crosses, are crowns of flowers. The forms at the bottom represent the roots”-'. From the very
beginning we must mention that three types of the tree of life became spread in our area, which had a
mutual influence: the Thraco-Dacian type — the spruce or spruce tree branches; the Hellenistic type —
is represented in the form of a pot with flowers and the Iranian type — the rooted tree. The roots of the
tree are strongly represented, at the base of the gate pillar, from which the stem with branches rises. In
the crown of the tree or at its root sometimes birds or animals are carved.

The spruce tree appears most of the times carved on the pillars of the gates, on the walls of
the house, guarding the windows, or as a whole tree, or branches or garlands. Sometimes oak
branches, with leaves and acorns, form the same ornamental composition instead of spruce branches.
The oak leaf is an accentuated simplification of the tree of life. As a result of contact with the
geometric decoration, the life motif appears shortened - a simple flower or a leaf. The representation
of the spruce as a tree and as a leaf, symbolizes life.

Apart from the motif of the tree of life, we also find a cross in the shape of a stylized tree of
life, with a triangle at the bottom, which suggests the image of the tree roots, with a hole in the middle
- the symbol of the source of life. The motif of the tree of life has a great vitality, it is the favorite
motif of the popular creators, who carry on the tradition of the ancient images.

The Crown represents “a funeral symbol, a sign of distinction, reward, joy, shield against
disease™>.

As a remnant of the Mediterranean tree of life, it is worth mentioning the botanical motif of
"the vine", disposed along the pillars of the gates and along the upper threshold. Other botanical
motifs encountered on the traditional Maramures gates are: the tulip, the vine with acorns and oak

leaves, which make up the decorations of the gate pillars.

2! Francisc Nistor, op. cif., p. 16
22 Mihai Dancus, George Cristea, op. cit., p. 129
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The Three-Tined Fork is an ornamental element that derives from "horns of consecration”.
This symbol has the role of guarding the household.

“The zoomorphic motif, compared to the others, is less well represented in the area. It is
encountered under the image of a bird (vooster, pigeon), serpent, deer, horse, sheep, etc. These appear
either alone or as a composition and have a well-defined role. The birds - and especially the rooster —
had, in ancient times, the symbolic value of the human soul.” 3.

In the category of ancient ornaments that come to complete the architectural set in the area, it
is worth mentioning the anthropomorphic motif, the schematic image of the human symbol, present in
the Romanian folk art from the Neolithic period, but which remained in relatively small numbers. The
man's motif, at its origin, was not decorative, it had magical and mythical significance, representing
guardian forces, protecting the household and the family members from evil. The purpose of these
figures, always placed at the gate, the only place to enter the household, is to guard, to protect the
wealth, the house, the peace of the family from the enemy forces of the various evil spirits, the undead,
the countless spirits that circle the household.

There had to be guards, permanent watchmen, where the continuous enclosure of the
household was interrupted - that is, the entrance - the gate of the household. Therefore, the
antropomorphic figure is firstly encountered on the gates at the entrance to the household, in the yard,
on the fence, on the pillars of the house, etc., thist could also be the image of the whole human figure
or the parts of the human body, the face, the eye, the hand. As a special phenomenon, worth
mentioning, the anthropomorphic motif appears on the facade of the houses as a continuous

watchman, even when the gates of the household are open and evil can enter the household.

23 Francisc Nistor, op. cit., p. 18
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Many times within the ormamental motifs are the year of construction and the sign of the
craftsman or the owner’s. Usually these ormaments appear on the top threshold of the small door.
There are situations when they are represented on one of the gate pillars or on the top threshold of the
large door.

The ornamental elements have been inspired by the village life, by the fundamental human
problems related to his existence, often suggested by the environment, adopted, stylized, sometimes
passed through the fantasy filter of the talented popular craftsmen and transmitted from generation to
generation. On the boards of some gates there are scenes that depict various aspects of the village life.
Human figures (forefathers or household owners) are surrounded by spruce trees and natural elements
specific to the area, with the representation of the traditional costume, traditional activities and
occupations. Sometimes suggestive lyrics appear engraved beneath the scene.

The urbanization of the village, the appearance of new construction materials have all led to a
significant reduction of the ornamental motifs. However, the old traditional motifs, that have been
filtered and adapted to contemporary taste and mentality, have survived and are perpetuated for future
generations as riches of the Romanian folk culture.

In the area investigated by us, the whole ornamental range can be characterized by the
persistence of the old ornaments, characteristic of the wood architecture, with a millenary tradition,
and the appearance of new ornaments of different shapes reflecting the radical mutations that take
place in the contemporary village. There is a growing need for the increasingly complex integration of
the folk art values, of the Romanian culture into the universal circuit, which is justified by the

originality and the richness of our ethnicity’s manifestations.
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Poarta maramureseana,
localitatea Vadu Izei,
proprietari Ananie
Petru si Ananie Vasile,
anul constructiei 1970

Poarta maramureseana,
localitatea Vadu Izei,
nr. 605, proprietar
Apan Ovidiu,
anul constructiei 1975,
mesteri Apan Vasile si
Bledea Petru
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Poartd maramureseand,
localitatea Vadu Izei,
nr. 6, proprietar
Arba Ileana,
anul constructiei 2001,
mesteri Bledea Liviu si
Bledea Vasile

Poarta maramureseana,
localitatea Vadu Izei,
nr. 603, proprietar
Bledea Petru,
anul constructiei 1978,
mester Bledea Petru,
proprietarul

https://biblioteca-digitala.ro



https://biblioteca-digitala.ro

Poartd maramureseana,
localitatea Vadu Izei,
proprietar Borlean Ioan,
anul constructiei 1950,
cumparatad din Harnicesti,
mester Tiplea din Feresti

Poarta maramureseana,
localitatea Vadu Izei,
nr. 689, proprietar
Borlean Ioan,
anul constructiei 1957,
luna martie,
mester Arba Vasile




Poartd maramureseana,
localitatea Vadu Izei,
nr. 667, proprietar
Borlean Ioan,
anul constructiei 1976

Poartd maramureseana,
localitatea Vadu Izei,
Casa muzeu Vasile Kazar,
anul constructiei 1975,
mester Borodi Gheorghe
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Poartd maramureseana,
localitatea Vadu Izei,
nr. 736, proprietar
Fodorut Ileana,
anul constructiei 1977,
mester Moldovan Florea

Poarta maramureseana,
localitatea Vadu Izei,
nr. 713, proprietar
Fodorut Ion,
anul constructiei 1975
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Poarta maramureseana,
localitatea Vadu Izei,
nr. 333, proprietar
Iurca Ana,
anul constructiei 1992,

mester Bledea Petru

i

Poartda maramureseana,
localitatea Vadu Izei,
nr. 328, proprietar
Maris loan Adrian,
anul constructiei 1988
(poarta cumparata din

Barsana)
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Poartd maramureseana,
localitatea Vadu Izei,
nr. 619, proprietar
Muntean Andrei,
anul constructiei 1952,
luna IV, data 15

TURALIRAALLY

Poarta maramureseana,
localitatea Vadu Izei,
nr. 181, proprietar
Orza Maria,
anul constructiei 1974,
mester Gheorghe Borodi
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Poarta maramureseana,
localitatea Vadu Izei,
nr. 448A, proprietar

Mihnea Ileana,
anul constructiei 1979,
mester Apan Vasile
(cumparata in 2017
de la Arba Petru)

Poarta maramureseana,
localitatea Vadu Izei,
nr. 448A, proprietar
Mihnea Ileana,

anul constructiei 1975,

mester Arba Petru
(cumparata de la
Arba Ion)
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Poarta maramureseand,
localitatea Vadu Izei,
nr. 608, anul
constructiei 1964,
mester Borodi Gheorghe

A Poarta maramureseana,
\‘\"!}Q“'\' localitatea Vadu Izei,
nr. 424, proprietar
Varsta Traian,
anul constructiei 1970,
mesteri Apan Vasile si
Varsta Petru

(proprietarul)
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Poartd maramureseana,
localitatea Desesti, nr. 1B,
proprietar Verdes George

(cumpadrata din
locallitatea Berbesti)

Poartda maramureseana,
localitatea Desesti,
proprietar preot paroh
Ardelean Ioan,
anul constructiei 1994
(poarta cumparatd din
localitatea Valeni)
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Poarta maramureseana,
localitatea Desesti,
poarta de intrare in curtea
Bisericii de lemn
“Sf. Paraschiva”
monument UNESCO,
anul constructiei 1981,
mesteri Pop Gheorghe a
Ganjului si Pop Ion Taina

Poarta maramureseand,
localitatea Desesti,
nr. 187, proprietar

Covaci Mihai,

anul constructiei 1961,

mester Tupitd Vasile

(poarta cumpadrata din
localitatea Feresti)
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Poarta maramureseana,
localitatea Desesti, nr. 187,
proprietar Covaci Mihai,
anul constructiei 1971,
mester Tiplea Ion din
Feresti (poarta cumparata
din localitatea Breb)

Poarta maramureseana,
localitatea Desesti,
proprietar Mesaros Ionel,
anul constructiei 1983
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Poarta maramureseana,
localitatea Desesti,
Parohia ortodoxd, anul
constructiei 2017, mester
Pop Radu a Ganjului

Poarta maramureseana,
localitatea Desesti, nr. 298,
proprietar Pop Radu,
anul constructiei
1964-1968, mester Pop
Gheorghe a Ganjului
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Poarta maramureseana,

localitatea Desesti, nr. 296,

proprietar Tupita Ion

Poarta maramureseana,

localitatea Desesti, nr. 316,

anul constructiei 1961
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Poarta maramureseana,
localitatea Breb, nr. 47,
Parohia ortodoxa,
anul constructiei 1997

Poarta maramureseana,
localitatea Breb, poarta de
intrare in curtea bisericii
vechi de lemn
“Sf. Arhangheli Mihail si
Gavriil
anul constructiei 1964
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Poarta maramureseana,
localitatea Breb, nr. 333,

proprietar rrxxr@ititizlelz
Mihai Eminescu Trust
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Poarta maramureseana,
localitatea Breb,
nr. 346, proprietar
Marinca Viorel, anul
constructiei 1974-1978,
mester Petcas Gheorghe
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Poarta maramureseana,
localitatea Breb, nr. 297,
proprietar Borca Vasile,
anul constructiei 1966,
mester Sima lon

Poarta maramureseana,
localitatea Breb, nr. 298,
proprietar Borca Vasile,
anul constructiei 1998,
mester Pop Ion
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Poarta maramureseana,
localitatea Breb, nr. 275
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Poarta maramureseana,

localitatea Breb, nr. 84,
proprietar !
Roman Gheorghe, '
anul constructiei 1956 /
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Poarta maramureseana,
localitatea Breb, nr. 91

S

, lﬁﬂ”ﬂ”’l’lll!ﬂﬂllllWll‘\lla\\\ﬁ\\\\\\\\\\\\\\\\\\\\}‘&\\ "

Poarta maramureseana,
localitatea Breb, nr. 47,
proprietar Ion Visovan,
anul constructiei 1966
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Poarta maramureseand,
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anul constructiei 1976
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Poartd maramureseana,
localitatea Breb,
anul constructiei 2017,
mester Sima lon
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Poarta maramureseana,
localitatea Budesti,
nr. 851,
proprietar Bud Ana,
mester Bud Ion

Poarta maramureseana,
localitatea Budesti,
nr. 301,
anul constructiei 1960
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Poartd maramureseana,
localitatea Budesti,
nr. 470, proprietar preot
paroh Nenestean loan,
anul constructiei 1978,
mester Tiran Gheorghe

Poarta maramureseana,
localitatea Budesti, anul
constructiei 1976
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Poarta maramureseana,
localitatea Budesti,
proprietar
Berinde Gheorghe,
anul constructiei 1975
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Poarta maramureseana,
localitatea Budesti, nr. 4,
proprietar Borodi loan,
anul constructiei 1960,
mester Hentea
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Poarta maramureseand,
localitatea Budesti,
nr. 119, proprietar

Florea Maria,
anul constructiei 1991,
poarta cumparata din
Calinesti

Poarta maramureseana,

localitatea Budesti, nr. 38, | " "' \\\\\\

il

Gherman Ileana,
anul constructiei 1978
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Poarta maramureseand,
localitatea Budesti,
nr. 303,
anul constructiei 1973
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ﬁ‘ Poarta maramureseana,
localitatea Budesti,
Poartad Bisericii de lemn
din Susani, “Sf. Nicolae”
anul constructiei 1974,
luna aprilie
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Poarta maramureseana,
localitatea Budesti

Poartda maramureseana,
localitatea Budesti
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Poarta maramureseana,
localitatea Budesti, anul
constructiei 2018
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Poarta maramureseana,
localitatea Budesti,
nr. 512,
proprietar Chindris loan,
anul constructiei 1959,
luna martie
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Poartd maramureseana,
localitatea Budesti,
nr. 815, proprietar

Gherman Ileana, anul
constructiei 1999,
mester Toader Codrea
din Berbesti
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Poarta maramureseana,
localitatea Budesti, Poarta
la intrarea in curtea
Bisericii “Sf. Nicolae”,
bisericda monument
UNESCO
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Poarta maramureseana,
localitatea Budesti,
nr. 503, proprietar

Tamas Vasile,
anul constructiei 1980,
mester Codrea loan din
Berbesti

Poarta maramureseana,
localitatea Budesti,
nr. 685A,
proprietar Teglas Adina,
cumparatd din Sarbi




Poarta maramureseana,
localitatea Calinesti,
nr.117,
anul constructiei 1961

Poarta maramureseand,
localitatea Calinesti,
nr. 208,
anul constructiei 1957
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Poarta maramureseana,
localitatea Calinesti,
proprietar Andreica

Pélaguta,
anul constructiei 1981

Poarta maramureseana,
localitatea Calinesti,
nr. 502, proprietar
Andreica Pavel,
anul constructiei 1980,
mester Utan Mihai
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Poarta maramureseana,
localitatea Calinesti,
nr. 53, proprietar
Opris Vasile,
anul constructiei 1981,
mester Berci Vasile

Poarta maramureseana,
localitatea Calinesti,
nr. 21,
anul constructiei 1976
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Poarta maramureseana,
localitatea Calinesti,
nr. 263,
anul constructiei 1968

Poarta maramureseana,
localitatea Calinesti,
nr. 285,
anul constructiei 1962
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Poartd maramureseana,
localitatea Calinesti,
nr. 350,
anul constructiei 1973

Poarta maramureseana,
localitatea Calinesti,
nr. 423
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Poartd maramureseana,
localitatea Calinesti,
nr: 233,
anul constructiei 1981

e

y
2
/

Poarta maramureseana,
localitatea Calinesti,
nr. 262,
anul constructiei 1991
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Poarta maramureseana,
localitatea Calinesti,
nr. 607,
anul constructiei 1957

Poarta maramureseana,
localitatea Calinesti,
anul constructiei 1965
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Poarta maramureseana,
localitatea Calinesti,
nr. 433,
anul constructiei 1977

Poartd maramuregeana,
localitatea Calinesti,
nr. 526,
anul constructiei 1963
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Poartd maramureseana,
localitatea Calinesti,
anul constructiei 1970

Poarta maramureseana,
localitatea Calinesti,
anul constructiei 1976
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Poarta maramureseana,
localitatea Calinesti,
proprietar Iurca Danut,
anul constructiei 2000

Poartd maramureseana,
localitatea Calinesti,
nr. 86,

Casa parohiald ortodoxa,
anul constructiei 1960
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Poarta maramureseana,
localitatea Calinesti,
anul constructiei 1982

Poartda maramureseana,
localitatea Calinesti,

anul constructiei 1976, . 15 P, b, %
mester Utan Mihai R 7 4 /&
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Poarta maramureseana,
localitatea Calinesti,
nr.501,
proprietar Dunca Petru,
anul constructiei
1994-1995,
mester Balin Dorel

Poartd maramureseand,
localitatea Calinesti,
nr. 411,
proprietar Hotea Vasile,
anul constructiei 1974
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Poarta maramuregeand,
localitatea Calinesti,
nr. 472,
proprietar Codrea Petru,
mester Utan Mihai

o 8
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Poartd maramureseana,
localitatea Calinesti,
nr. 173,
proprietar Duma Vasile,
anul constructiei 1980,
mester Utan Mihai
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Poarta maramureseand,
localitatea Calinesti,
nr. 415,
proprietar Nemes Ileana,
anul constructiei 1953

Poarta maramureseana,
localitatea Calinesti,
nr. 410,
proprietar Nemes loan,
anul constructiei 1985,
mester Gheorghe a lui
Nicoara din Budesti
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localitatea Calinesti, B [ i
% { |

proprietar lurca Ileana 1 |
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Poartda maramureseana,
localitatea Calinesti,
nr. 567,
proprietar Iurca Vasile,
anul constructiei 1985
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: localitatea Calinesti,
nr. 400,
proprietar Pop Petru,
anul constructiei 1981

A A S i T

, ’ ‘ H ' ‘ i 1 i Poarta maramureseana,
: :
Lol

Poartd maramureseana,
localitatea Calinesti,
nE 572,
proprietar Rad Petru,
anul constructiei 1967
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Poarta maramureseana,
localitatea Calinesti,
nr. 185,
proprietar Rad Petru,
anul constructiei 1984,
mester din Berbesti

i g i

Poarta maramureseana,
localitatea Calinesti, nr.
606,
proprietar Rad Stefan,
anul constructiei 1975,
mester Utan Mihai
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Poarta maramureseana,
localitatea Calinesti,
nr.29,
proprietar Serba Ilie,
anul constructiei 1981,
mester Utan Mihai.

Poarta maramureseana,
localitatea Calinesti,
nr. 499,
proprietar Tamas Vasile,
anul constructiei 1973,
mester Utan Mihai
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Poarta maramureseana,
localitatea Calinesti,
nr. 194, proprietar
Victoru® Stirbutului,
anul constructiei 1959

Poartda maramureseana
restaurata in Muzeul
satului maramuresean,
Casa Arba

https://biblioteca-digitala.ro



]

TR S T T |

g

—3

Poartd maramureseana
restaurata in Muzeul
satului maramuresean,
Casa Cupcea

Poarta maramuregeana
restaurata in Muzeul
satului maramuresean,
Casa Hodor Pop
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Poartd maramureseana
restauratd in Muzeul
satului maramuresean,
Casa Marinca

Poarta maramureseana
restaurata in Muzeul
satului maramuresean,
Fierarie
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Anul si numele
mesterului

Pomul vietii
-Bradul-
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Coarnele de berbec

Crucea inscrisa in cerc
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a portita

Detaliu fundatur
§ -Scena din viata cotidiana-
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Motiv antropomorf
-Pazitorul gospodariei-

Motiv astral
-Sita vietii-
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Detaliu poarta Detaliu fundétura portita
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Furca stilizata Ghinul
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tii

Pomul vie
-Glastra cu flori stilizata-




Pomul vietii

Motiv zoomorf
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